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ERRORS was indicated as the earliest in style that has
been preserved, and that we do not know how Shake-
speare " began " to write. Thus the oracle has in-
defensibly ascribed to me his own strange fantasy.
My thesis is that what is recognisably the earliest
blank-verse by Shakespeare in the Folio is written
in a completely individual verse style.
And now let the reader observe how Authority
impeaches itself in this connection. On the line of
reasoning which we have been analysing, the TWO
GENTLEMEN must be earlier than the first scene of
the ERRORS, howsoever we may date the latter play
as a whole. But even if we leave that issue open, we
find Authority putting the DREAM immediately after
the GENTLEMEN. Then the DREAM, in which the poet
so obviously recoils from the Green ean blank-verse
of the GENTLEMEN, represents his attainment, in one
year (that is, if we date the DREAM 1594), of sudden
mastery of his " incomparably subtle instrument"
in that particular regard.
Such a conception of sudden and complete re-
construction of a poet's entire rhythmic psychology
appears to me so utterly incongruous with Author-
ity's own conception of a poet's early progression
that I am content to leave it to dispose of itself.
There is absolutely no such somersault in the
rhythmic, evolution of Keats. As against the blind
dogma, there has been offered a reasoned explana-
tion of the GENTLEMEN as another man's play, of
which Shakespeare has rewritten the first scene-
section, and some others. That thesis at least
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